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ABSTRACT 
 

In Bakhtin's works, Heteroglossia addresses linguistic variety as an aspect of social 
conflict, as in tensions between central and marginal uses of the same national language; 
these may be echoed in, for example, the differences between the narrative voice and 
the voices of the characters in a novel. This essay attempts to link "Merle" and "One 
Out of Many" as heteroglot utterances, functions of a matrix of forces - social, historical, 
economic, political, psychological, personal and so on resulting in narratives that take 
shape dialogically in a virtual space between (formal) narratives. 
KEY WORDS: Merle, One Out of Many, Heteroglossia, Novel, National Language, 

Narrative. 
 

INTRODUCTION 
 

       Paule Marshall's "Merle" and V. s. Naipaul's "One Out of Many" appear to be an incongruous pair of novellas 
for comparative examination - the dissimilarities are indeed more obvious than the similarities. Marshall's 
protagonist is a middle-aged, England-educated, highly voluble Barbadian Black woman, a descendant of erstwhile 
landed gentry whose wealth consists of a dilapidated mansion and the name Vaughan; Naipaul's Santosh is a 
domestic servant who finds himself transported to Washington D. C. from Bombay along with his master, and shies 
away in fright from the very strange and bewildering society he finds himself in, fearing particularly the hubshis 
who seem to him numerous. Marshall's story is set in the fictive poverty-stricken Bournehills part of Bourne Island. 
"Merle" has an interesting literary history in that it is a condensed (110 pages) 1983 version of Marshall's 1969 
novel The Chosen Place, The Timeless People (472 pages) focusing on the central figure in the larger work. It is the 
longest work collected in Reena and Other Stories, the other six stories having been published between 1954 and 
1967. This collection was brought out by the Feminist Press with an Introduction by the writer herself entitled "The 
Making of a Writer: From the Poets in the Kitchen." Marshall's first novel Brown Girl, Brownstones (1959), a fairly 
autobiographical novel dealing with a teenage daughter of Barbadian immigrants growing up in New York, was also 
reissued by the Feminist Press in 1981. In other words, a writer whose promise was recognized and later forgotten 
by readers and critics has found, decades later, a prominent place in the feminist dialectic. Interestingly most of the 
critical discussion of Marshall's work emerges only in the mid-1980s, in the category of Black Women's 
writing. 
       "One Out of Many" is the briefest of the three long short stories in Naipaul's In a Free State (1971), the locales 
for which range from the United States to England and Africa, the whole work framed within a "Prologue, from A 
journal: The Tramp at Piraeus" and an "Epilogue, from a Journal: The Circus at Luxor." The political and scientific 
implications of the title are apparent for each of the novellas. There is no link among the three stories in terms of 
content; the erstwhile British Empire provides the colonial post-independence ambience in each case. This collection  
has not received the usual critical attention in the Naipaul corpus, and "One Out of Many" even less so. It appears to  
be the only piece of creative work which this author locates in the USA. Naipaul, needless to add, is a prolific writer 
beginning with his first published novel The Mystic Masseur (1957), author of a number of travelogue-reportage 
pieces as well, winner of numerous literary prizes and acknowledged as ranking among the best living writers in 
English. (In a Free State was awarded the prestigious Booker Prize in 1971). 
       Both protagonists, Merle Kinbona and Santosh, hail from countries which experience the lasting impress of 
British colonialism, namely Barbados and India, and which face a new kind of colonialism - "dollar-imperialism" - 
in the post-independence economic situation. In the first story, the setting remains Caribbean, with American Social 
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Science Research groups studying the situation of the poverty-stricken cane-growing population in order to provide 
"reforms." Merle is foregrounded as the forthright voice who speaks out against the indigenous government which 
sponsors these and other similar international agencies furthering the vested interests of people in power and 
exploiting, in the process, the already helpless laborers of the plantations. 
       Merle's colorful personality and her privileged position among the islanders as Ashton Vaughan's heir whose 
genteel poverty and LSE socialistic idealism make her the "Little Fella's" champion actually cloak a sad personal 
story as daughter, woman, and wife. She frequently takes to bed in a depressed frame of mind for a few days, 
usually subsequent to an impassioned outburst on behalf of her people. In the novella, the representation of her 
personal life interwoven with the binding external events, invests it with a chronotopicity which leaves the situation 
at the end of the novel-time inconclusive and opened. 
       Santosh's is an "I-narrative" story. It opens with the words: I am now an American citizen and I live in 
Washington, capital of the world. Many people, both here and in India, will feel that I have done well. But (p, 21). 
The dialogistic "But" leads on to a chronological narration of his happy life in Bombay as the servant of a bachelor 
company executive who was "seconded" to the Government which posted him in Washington. Santosh's fear of 
unemployment and possible return to his village in the hills gave way to joy when his master announced that he had 
obtained government approval for taking Santosh along at his (the master's) own expense. Santosh's initial 
bewilderment in a strange land recalls details of Gulliver's descriptions of Lilliput and Brobdingnag. 
       Carelessly spending a good part of the advance in wages his master had given him, a contrite Santosh remained 
"hidden" in the cupboard-room alloted to him and in viewing American life on TV while his master was away all 
day at work. Featuring prominently on his consciousness are the Black Americans, the hubshi, of whom he had 
heard about . . . in stories, and had seen one or two in Bombay. But I had never dreamt that this wild race existed in 
such large numbers in Washington and were permitted to roam the streets so freely. Father, what was this place I 
had come to? p. (26). 
       He finds the hubshi attracted- to him by hi smell - and a salesgirl at the supermarket helps him sell the large 
stock of "smoking weeds" he had brought with him from Bombay. Another hubshi, a maid in a neighboring 
apartment, a big woman "with high cheeks and bold eyes" apparently attracted by his "smallness and strangeness" 
often thrusts her company on him and one day makes sexual advances leaving him feeling dreadful, unclean and 
undergoing a purificatory bath followed by prayer and fasting as a mark of penance. 
       After an outbreak of racial violence in Washington which confines them to the apartment for four days, Santosh 
starts taking long walks around the city. One day he comes across an Indian setting up a restaurant whom he joins as 
a cook. He finds himself calling his new employer "Priya," American-style; gradually, a busy life pushes aside the 
guilt he had initially felt at running away from his kind master of many years who had spent five thousand rupees on 
his fare alone. An encounter with an Indian diner, a friend of his former master's, revives Santosh's fears. Priya 
offers a practical solution to the tangle Santosh had landed himself in - that he marry the big hubshi woman in order 
to legalize his presence in the United States. Santosh does so, and concludes his narrative with a ruminative section: 

So now I am a citizen, my presence is legal, and I live in Washington. I am still with Priya. We do  
not talk together as much as we did .... All that my freedom has brought me is the knowledge that I 
have a face and a body, that I must feed this body and clothe this body for a certain number of 
years. Then it will be over pp, (57-58). 

 
       This ending to the story, however, heightens the Racist: centrality of the chronoscope in concretizing 
representation in the narrative leaving it opened and inconclusive. Both "Merle" and "One Out of Many" illustrate 
Bakhtinian heteroglot utterance which is: Patriarch (another's speech in another's language, serving to express 
authorial intentions but in a refracted way). Such speech constitutes a special type of double voiced discourse. It 
serves two speakers at the same time and expresses two different intentions: 
the direct intention of the character who is speaking and the refracted intention of the author. . .. Double- voiced 
discourse is always internally dialogized (Bakhtin 1981 :324).  
       The double-voiced discourse in each case is counterpoised as actual or potential rejoinder to previously reigning 
stable systems of discourse, shaping itself in a virtual space between narratives and changing that space itself by its 
response.  e.g., Saul Amron and his Jewish background, an important element in both novellas is provided by 
culture-specifics, the orchestration which set up rich dialogic resonances.  
       In "Merle" this culminates in the Carnival scene, and in "One Out of Many" the scenes in the public park where 
Santosh witnesses white Hare Krishna devotees "dancing like cowboys," his reactions to hubshis and his minimal 
interaction with mainstream American life weave in a crisscross of cultural patterns, in terms of both cross-cultural 
misreadings as well as hybridizations, so typical of contemporary global-village life The foregoing analysis 
attempted to highlight the richness of dialogue in these two novellas, a richness that arises out of the author's 
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foregrounding of "otherness." The heterglot double-voiced utterances can be illustrated in detail from both narratives 
in terms of marginalized figures sometimes opposing, sometimes coopting, sometimes diminishing or answering the 
implied formal narrative. Merle's language varies between that of gender-free social champion's and gender-bound 
black woman's; "Merle" incorporates the stylistics of Barbadian dialect. 
       Santosh's projects a Hindu consciousness, a servant's dialogue in an I-narrator mode that brings out the 
dialogistics of the autobiographical mode against the background of the implied space of a canonical narrative. 
"Merle" also incorporates long monologues of confessional or explanatory flash backs of past experiences. The 
authorial literary-artist's heteroglossia in both novellas stresses repetitive emphases provided by words, actions, 
point of view, conceptual system, even description of objects that make each individual a distinct entity (e.g. Merle's 
ear-rings depicting medieval saints; her habit of peering into people's faces; her rich laughter; Santosh's green suit; 
his vanity on realizing his handsome appearance in the mirror). 
       This brief essay has focused on the possibilities of exploring dialogistic utterance as a tool to sound the 
intricacies of creative writing which depict cross-cultural interaction, particularly as a part of the post-colonial 
experience. It has attempted a dialogic account of the articulation of the shaping of internally divergent selves in 
response to a world of fundamentally divergent voices through the referential of two specific novellas.  
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